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David Johnson, 2012
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I am delighted to extend greetings to all members of the Alcuin Society 
on the occasion of the presentation of the 2011 Alcuin Society Awards for 
Excellence in Book Design in Canada.

I believe that the magic of books is made possible thanks to the 
imagination, daring and skill of passionate artists devoted to their craft, and 
Canada is without a doubt an incubator of creative genius. For three decades, 
a jury upholding the highest standards has been showcasing, here in Canada 
and elsewhere in the world, the unique vision of our best book designers.

Year after year, this competition adds to the far-reaching infl uence of 
Canada’s cultural scene, celebrating some of the most beautiful works 
created in our country. In this way, the Alcuin Society is playing its part in 
not only disseminating and promoting the very best that this artistic fi eld 
has to off er, but also enriching our collective heritage.

As patron, I would like to off er my congratulations to the winners of 
this 30th competition, and to the members of the Society’s Board for their 
outstanding work. Best of luck as you move on to the international book 
fairs!

Je suis ravi de saluer tous les membres de la Société Alcuin à l’occasion 
de la remise des Prix pour l’excellence de la conception graphique du livre au 
Canada de 2011.

À mes yeux, la magie des livres se matérialise grâce à l’imagination, 
à l’audace et au talent d’artistes passionnés qui se vouent à leur art, et le 
Canada est sans contredit un incubateur de génie créatif. Depuis trois 
décennies, un jury adhérant à des normes de sélection élevées dévoile, 
ici et ailleurs dans le monde, la vision singulière de nos meilleurs 
dessinateursmaquettistes. 

Eff ectivement, année après année, ce concours contribue au rayonnement 
de la scène culturelle canadienne révélant pour le plaisir de chacun certaines 
des plus belles oeuvres créées au pays. Ainsi, la Société Alcuin favorise non 
seulement la diff usion et la promotion de ce qui se fait de mieux dans ce 
domaine artistique, mais elle enrichit également notre patrimoine collectif.

En tant que président d’honneur, je tiens à 
féliciter les lauréates et les lauréats de cette 30e 
compétition, ainsi que les membres du conseil 
de la Société pour leur travail exceptionnel. 
Bonne chance lors des diff érents salons 
internationaux!
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This year, 2012, marks the 30th annual competition, The Alcuin Society 
Awards for Excellence in Book Design in Canada. Our Society is grateful to this 
year’s judges for volunteering their time and expertise. They met in Vancouver 
on March 31st, 2012, at Simon Fraser University, Harbour Centre, and selected 
35 winning books out of 252 submitted, from 9 provinces and 104 publishers. 
Each one, published in Canada in 2011, represents the work of a Canadian 
designer. As in other years, some of the technical production (printing, etc.) was 
done outside the country. 

Last summer the award-winning books from our 2010 Competition 
were sent to the Stiftung Buchkunst in Frankfurt am Main, Germany. 
They participated in the international book design competition in Leipzig. 
We were delighted to learn that the Stiftung had shortlisted three of the 
Alcuin submissions. We congratulate Marvin Harder, designer: Relations on 
Southeastern Hudson Bay by Toby Morantz (Avataq Cultural Institute); Jessica 
Sullivan & Naomi MacDougall, designers: The Little Hummingbird by Michael 
Nicoll Yahgulanaas (Douglas & McIntyre); and Emmelyne Pornillos (1218A), 
assisted by Laurie Castilloux-Bouchard, designers; Liz Broes (Em Dash), jackets; 
Aurèle Parisien (IPCI-Canada), director of production (Montreal, QC): The 
Conservation, Restoration and Repair of Stringed Instruments and Their Bows 
edited by Tom Wilder (IPCI-Canada).

The Alcuin Society thanks everyone who submitted books. Copies of the 
winning books are donated to the W.A.C. Bennett Library at Simon Fraser 
University, to support the University’s programs at its Canadian Centre for 
Studies in Publishing; to the E.H. Norman Library in the Canadian Embassy 
(Tokyo); and to the German Book and Type Museum in Leipzig. They become 
part of the permanent collections of all three libraries. Special thanks go to 
publishers of the winning entries, for providing extra copies of their books to the 
Society for use in its exhibitions throughout the coming year. 

The fundamental principle of our judging process is that each book must be 
considered as a total entity. The judges examine every aspect of each book. Their 
purpose, and ours, is to encourage the very best in Canadian design, and they 
feel that giving awards only where they see exceptional merit is the best way to 
achieve this goal.

						      Leah Gordon, May, 2012
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Cette année, 2012, marque le 30e anniversaire du concours annuel, le Prix 
de la Société Alcuin pour l’excellence de la conception graphique du livre au 
Canada. Notre société voudrait exprimer sa gratitude envers les membres du jury 
de cette année qui nous ont offert leur temps et leur expertise. Ils se sont réunis 
à Vancouver le 31 mars 2012, à Harbour Centre, à l’université Simon Fraser 
et ont choisi 35 livres gagnants parmi les 252 livres soumis par 104 maisons 
d’édition, dans 9 provinces. Chaque livre, publié au Canada en 2011, représente 
le travail d’un concepteur graphique canadien. Comme dans les années 
précédentes, certains aspects de la production technique, comme par exemple 
l’imprimerie, peuvent avoir été  réalisés à l’étranger. 

L’été dernier les livres gagnants de notre concours de 2010 ont été envoyés 
à la Foire du livre de Francfort, à Francfort-sur-le-Main en Allemagne. Ils ont 
été inclus dans le concours international de la conception du livre à Leipzig. 
Nous avons été ravis d’apprendre que, parmi les livres soumis par la Société 
Alcuin, la Stiftung en a placé trois sur sa liste des ouvrages sélectionnés. Nous 
félicitons les personnes suivantes : Marvin Harder, graphiste : Relations on 
Southeastern Hudson Bay par Toby Morantz (Avataq Cultural Institute); Jessica 
Sullivan et Naomi MacDougall, graphistes : The Little Hummingbird par Michael 
Nicoll Yahgulanaas (Douglas & McIntyre) ; et finalement, Emmelyne Pornillos 
(1218A) et Laurie Castilloux-Bouchard, graphistes, ainsi que Liz Broes (Em 
Dash), graphiste des jaquettes, Aurèle Parisien (IPCI-Canada), directrice de 
production (Montréal, QC) : The Conservation, Restoration and Repair of 
Stringed Instruments and Their Bows, édité par Tom Wilder (IPCI-Canada).

La Société Alcuin remercie tous ceux qui ont soumis des livres. Les 
exemplaires des livres gagnants sont offerts à la bibliothèque E.H. Norman de 
l’ambassade du Canada à Tokyo et au Musée allemand du livre et des caractères 
d’imprimerie à Leipzig, ainsi qu’à la bibliothèque W.A.C. Bennett de l’université 
Simon Fraser, afin de contribuer au travail des programmes universitaires de 
son Centre canadien d’études en édition. Ces livres font partie des collections 
permanentes des trois bibliothèques. Nous remercions tout particulièrement 
les maisons d’édition des livres gagnants qui nous fournissent des exemplaires 
supplémentaires destinés à des expositions organisées par la société tout au long 
de cette année.

Selon le principe fondamental de notre processus d’évaluation, chaque 
livre doit être jugé dans son entièreté et par conséquent, les membres du jury 
examinent toutes les composantes du livre. Leur but, ainsi que le nôtre, est 
d’encourager la meilleure conception graphique au Canada. Ils estiment que le 
moyen le plus valable d’achever ce but est de ne décerner de prix que lorsqu’ils 
découvrent des qualités exceptionnelles.

						      Leah Gordon, mai 2012

Préface au 30e concours
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One of the judges of this year’s competition was Stan Bevington, of Coach 
House Press in Toronto. This same year, the Society granted him its fifth Robert 
R. Reid Award and Medal, which is the Society’s award for lifetime achievement 
in the book arts. The essay that follows appears in the book accompanying the 
medal. The award was presented to him on March 30th, 2012, in Vancouver.

This award is among the most prestigious prizes for printing, design and 
publishing in Canada. It is named for Robert R. Reid, an authentic pioneer 
as master printer, prolific publisher, original typographer and pre-eminent 
designer. He has been a friend in the book as well as a companion of the soul 
for countless individuals over a span of six decades. Reid is a man who collects 
widely, shares generously, mentors graciously and who creates with the insatiable 
mind of Genesis. He came to realize that every word can inspire a world in the 
great chain of being: spirit to breath, mind to matter, ink to paper. Born with a 
gift that he cultivated like a diligent gardener, his art came to reflect universal 
archetypes in the cradle of a dawning page. I have been fortunate to know 
this immensely talented, eternally curious and sincerely thoughtful man. He 
inspired me, like so many others, to accept my role in the literary community as 
a champion of the book arts, patron of its practitioners, advocate of the Alcuin 
Society and profound admirer of its dedicated members. We are humbled by 
our calling to serve the arts, this unexpected treasure in the midst of life’s often 
remarkable journey. As recipient of this medal, you are hereby recognized as a 
member of a rare league of laureates. Your lifetime accomplishments have placed 
you among the most gifted of those who have excelled in the noble craft of book 
arts. We are thankful for your labours of love.

						      Yosef Wosk, PH.D., OBC

Photo: Peter Lattimer
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Stan Bevington, de Coach House Press à Toronto, a fait partie du jury du 
concours de cette année, au courant de laquelle la Société lui a décerné le Prix 
et la Médaille Robert R. Reid qui récompense l’ensemble des réalisations dans 
le domaine des métiers du livre. Ce prix lui a été présenté le 30 mars 2012 à 
Vancouver. 

Ce prix qui récompense l’impression, le design et l’édition est l’un des 
plus prestigieux décernés au Canada. Nommé en hommage à Robert R. 
Reid, véritable pionnier et maître artisan de l’impression, éditeur prolifique, 
typographe original et concepteur graphique éminent. Grand ami du livre, 
il a su accompagner l’âme d’un nombre incalculable d’individus au cours de 
six décennies. Reid est un homme qui collectionne abondamment, partage 
généreusement, sert gracieusement de mentor et crée avec l’esprit insatiable de 
la Genèse. Il a su comprendre que chaque mot a le pouvoir de révéler un monde 
dans la grande chaîne des êtres : l’esprit au souffle, l’inspiration au contenu, 
l’encre au papier. Grâce au talent acquis par la naissance qu’il a cultivé comme 
un jardinier diligent, son art est parvenu à représenter des archétypes universels 
au seuil de chaque nouvelle page. J’ai eu la chance de connaître cet homme 
sincèrement attentionné, au talent immense et à la curiosité éternelle. Il m’a 
inspiré, de même que tant d’autres, à accepter mon rôle dans la communauté 
littéraire comme champion des arts du livre, mécène de ses praticiens, défenseur 
de la Société Alcuin et ardent admirateur de ses membres dévoués. Nous 
sommes remplis d’humilité devant notre appel au service des arts, ce trésor 
inattendu sur le chemin souvent remarquable de la vie. En tant que récipiendaire 
de cette médaille, vous êtes reconnu(e) par la présente comme membre au sein 
d’une ligue extraordinaire de lauréats. L’ensemble de vos travaux vous a placé(e) 
parmi les plus doués d’entre vous dans le noble métier des arts du livre. Nous 
vous sommes reconnaissants de ces oeuvres que vous avez réalisées avec tant 
d’amour.

						      Yosef Wosk, PH.D., OBC

Photo: Peter Lattimer
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Stan Bevington
In 1965, Stan Bevington, a young typesetter, moved from Western Canada 

to Toronto. He rented an old coach house, installed a vintage printing press, and 
founded Coach House Press.

When Bevington creates a fine piece of printing he achieves it with 
measurable quality, cohesiveness, and appropriateness, which, along with his 
insistence over the years on producing the works of contemporary Canadians, 
have contributed to the Coach House aesthetic. He continues as “Head Coach” 
at Coach House Books, happy to be working in an era when the creative process, 
book design, and printing, have been deeply transformed by new technologies.

Bevington has received many awards for his work over the years. In July 2009 
he was appointed to the Order of Canada for his contribution to the field of 
communications, and in May 2010 he was conferred with a Doctor of Fine Arts 
(honoris causa) degree from Nova Scotia College of Art + Design (NSCAD). In 
2012 the Alcuin Society awarded him the Robert R. Reid Award and Medal for 
Lifetime Achievement in the Book Arts.

En 1965, Stan Bevington, un jeune typographe, quitte l’ouest du Canada 
pour s’établir à Toronto. Il loue une vieille remise, y installe une presse 
d’imprimerie et fonde Coach House Press.

Lorsque Bevington crée une belle impression typographique, il met en 
évidence une finesse, une cohérence, et une exactitude remarquables qui, 
lorsqu’on y ajoute la persévérance avec laquelle il a produit le travail de ses 
contemporains canadiens, ont contribué à l’esthétique de Coach House Press.

Il continue à travailler comme « coach en chef » au sein de Coach House 
Books, heureux de travailler à une époque où le processus créatif, la conception 
graphique du livre et l’imprimerie ont été transformés par de nouvelles 
technologies.

Bevington a reçu de nombreux prix pour son travail au fil des années. En 
juillet 2009, il a reçu l’Ordre du Canada pour sa contribution dans le domaine 
de la communication et en mai 2010, il a reçu un doctorat honoris causa en 
Beaux-Arts de l’université d’art et de design 
de la Nouvelle-Écosse (NSCAD). En 2012, 
la Société Alcuin lui a décerné le Prix et la 
Médaille Robert R. Reid pour l’ensemble de 
ses réalisations dans le domaine des arts du 
livre.
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Ingrid Paulson
Ingrid Paulson studied graphic design at OCA (now OCAD University), and, 

for the past fourteen years, has focused her attention on book and magazine 
design and art direction. After a few years working for corporate and marketing 
design firms, she switched gears and went inhouse at McClelland & Stewart 
as a book designer, and subsequently was art director at Raincoast Books from 
2001 to 2003. She currently designs on a freelance basis for publishing firms 
in Canada, the US, and UK, and has been honoured with both the AIGA’s 50 
Books / 50 Covers award and numerous Alcuin Award citations. She lives in 
Toronto.

Ingrid Paulson a fait des études de graphisme à L’École d’art et de design 
de l’Ontario (devenue L’Université de l’École d’art et de design de l’Ontario) 
et elle s’est consacrée au graphisme et à la direction artistique de livres et de 
magazines. Après avoir travaillé pendant quelques années pour des entreprises 
spécialisées en marketing et en design corporatif, elle a changé de direction pour 
travailler chez McClelland & Stewart comme conceptrice de livres. Par la suite, 
elle est devenue directrice de Raincoast Books de 2001 à 2003. Actuellement, 
elle travaille comme graphiste à la pige pour des maisons d’édition au Canada, 
aux Etats-Unis et en Angleterre. Elle a reçu le prix du concours AIGA 50 Books / 
50 Covers et de nombreuses distinctions du concours Alcuin. Elle habite à 
Toronto.



10 The Alcuin Society

Bonne Zabolotney
Bonne Zabolotney is the Dean of Design and Dynamic Media at Emily Carr 

University, Vancouver, BC. Over the past twelve years, she has taught a wide 
range of courses in the Communication Design program, as well as Art and 
Design History. Current areas of research and teaching include fairy tales and 
story-telling, typography, publication design and print ephemera, design culture, 
material culture, theories of domestic space, and visual vernacular. Bonne has 
also worked as a communication designer in Vancouver since 1993, working 
with a wide range of clients, locally and nationally. Her most notable work can 
be found in the philatelic section of Canada’s National Archives, which includes 
her 1999 stamp design recognizing the formation of the Nunavut territory. Five 
more of her stamp designs are also in the National Archives. She has also worked 
with some of the largest arts groups in Vancouver including Vancouver Opera, 
Vancouver Recital Society, and Vancouver International Jazz Festival. 

Bonne holds a Bachelor of Design from Alberta College of Art and Design 
and a Master of Arts in Liberal Studies from Simon Fraser University.

Bonne Zabolotney est doyenne de Design et médias dynamiques à 
l’université Emily Carr, à Vancouver, en Colombie-Britannique. Au cours des 
douze dernières années, elle a enseigné une vaste gamme de cours dans le 
programme de Design de la communication, ainsi que des cours d’histoire de 
l’art et du design. Son travail actuel de recherche et d’enseignement inclut les 
contes de fées et la narration, la typographie, le design d’édition et les éphémères 
imprimés, la culture du design, la culture du matériel, les théories de l’espace 
domestique et du langage de l’art visuel. Depuis 1993, Bonne a aussi travaillé 
comme designer de la communication à Vancouver pour une vaste gamme 
de clients ici et dans le reste du pays. Son œuvre la plus connue se trouve 
dans la section de philatélie des Archives nationales du Canada, qui inclut le 
timbre qu’elle a conçu en 1999, à l’occasion de l’établissement du territoire de 
Nunavut. Les Archives nationales comprennent cinq autres de ses conceptions 
philatéliques. Elle a aussi travaillé avec quelques-uns des groupes artistiques les 
plus importants à Vancouver, 
comme le Vancouver Opera, la 
Vancouver Recital Society et le 
Vancouver International Jazz 
Festival.

Bonne a un baccalauréat de 
design de l’Alberta College of 
Art and Design et une maîtrise 
ès lettres (Liberal Arts) de 
l’université Simon Fraser. 
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Children | Livres pour enfants
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Title | Titre A Few Blocks

Designer | Conception graphique 
Michael Solomon

Author | Auteur Cybèle Young

Publisher | Maison d’édition 
Groundwood Books

Illustrator | Illustration 
Cybèle Young

Printer | Imprimeur 
Everbest

Typeface | Police de caractères 
Simoncine, Garamond

Trim Size | Format massicoté 
18 × 26 cm

ISBN 978-0-88899-995-5

Cybèle Young

They conquered all evil in their path, until suddenly  
Super Ferdinand’s rockets ran out of fuel.
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Children | Livres pour enfants Second prize | D
euxièm

e prix

Title | Titre Billy Stuart. 1. Les 
Zintrépides. 2. Dans l’antre du 
Minotaure 

Designer | Conception graphique 
Marie-Ève Boisvert

Author | Auteur Alain M. Bergeron

Publisher | Maison d’édition 
Éditions Michel Quintin

Illustrator | Illustration 
Sampar (Samuel Parent)  

Printer | Imprimeur 
WKT (China | Chine)

Typeface | Police de caractères Paper 
Cuts 2 (Covers | Couvertures); 
Minion (Interior | Intérieur)

Trim Size | Format massicoté 
19 × 15 cm

ISBN 978-2-89435-531-2 (v.1) 
ISBN 978-2-89435-532-9 (v.2)



14 The Alcuin Society

Children | Livres pour enfants
Th

ir
d 

pr
iz

e 
| T

ro
is

iè
m

e 
pr

ix

Title | Titre Wellington’s Rainy Day

Designer | Conception graphique 
Teresa Bubela  

Author | Auteur Carolyn Beck

Publisher | Maison d’édition
Orca Book Publishers 

Illustrator | Illustration 
Brooke Kerrigan  

Printer | Imprimeur Friesens

Typeface | Police de caractères 
Coff eedance, Filosofi a

Trim Size | Format massicoté 
25 × 25 cm

ISBN 978-1-55469-284-2

Clickety, click, click. Wellington headed for the kitchen,  

his heart atrot.

On the table sat the meatloaf. 

Wellington’s knees went soft, his spit went thick,  

his ruff went up. “WOOF!” 

Sn-ooo-re.

Wellington jumped. He jumped and jumped until his snout 

touched the pan and it inched forward a teeny-weeny bit. He jump, 

jump, jumped. And he inch, inch, inched the pan to the edge.

Nudge. It clattered to the floor.

Sn-ooo-re.
Wellington gobbled. Wellington swobbled. Wellington ate and ate. 

Every last gorgeous, every last worgeous, every last squorgeous bite. 

Then he lick-lick-licked the pan for the memory, the m-m-marvelous 

memory. M-m-meatloaf. 
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Children | Livres pour enfants H
onourable M

ention | M
ention honorableTitle | Titre City Numbers

Designer | Conception graphique 
Michael Solomon

Author | Auteur Joanne Schwartz

Publisher | Maison d’édition 
Groundwood Books

Photographer | Photographie 
Matt Beam  

Printer | Imprimeur Everbest

Typeface | Police de caractères 
Berthold Akzidenz Grotesk, Trade 
Gothic Oblique

Trim Size | Format massicoté 
25 × 18 cm

ISBN 978-1-55498-081-9

City Numbers

Words by Joanne Schwartz   Photos by Matt Beam

Torched into metal.                   
Road plate.

Double-O Seven



Limited Editions

Éditions à tirage 
limité
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Limited Editions | Éditions à tirage limité First prize (tie) | Prem
ier prix (ex aequo)Title | Titre Steichen: Eduard et 

Voulangis: the Early Modernist Period, 
1915-1923

Designer | Conception graphique 
Michael Torosian

Authors | Auteurs 
Michael Torosian & Howard 
Greenberg

Publisher | Maison d’édition 
Howard Greenberg Gallery & Lumiere 
Press

Photographer | Photographie 
Eduard Steichen 

Printer | Imprimeur Lumiere Press

Typeface | Police de caractères 
Palatino, Aldus

Trim Size | Format massicoté 
26 × 20 cm

ISBN 978-0-921542-17-9
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Limited Editions  |  Éditions à tirage limité
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Title | Titre Bleu marin: Book of 
Poetry, ou, Recueil de poésie

Designer | Conception graphique 
Elizabeth Beaudoin

Publisher | Maison d’édition  
Elizabeth Beaudoin & UQAM École de 
design

Illustrator | Illustration  
Elizabeth Beaudoin		

Printer | Imprimeur UQAM (Ink jet, 
serigraph, hot stamp | Jet d’encre, 
sérigraphie, estampage à chaud)

Typeface | Police de caractères Priori 
Acute, Brandon Grotesque, Sentinel

Trim Size | Format massicoté  
26 × 20 cm
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Limited Editions | Éditions à tirage limité First prize (tie) | Prem
ier prix (ex aequo)Title | Titre Colorimétrie

Designer | Conception graphique 
Nicolas Ménard

Author | Auteur Nicolas Ménard

Publisher | Maison d’édition 
Nicolas Ménard & UQAM École de 
design

Printer | Imprimeur UQAM (Ink jet | 
Jet d’encre)

Typeface | Police de caractères 
Stag Sans

Trim Size | Format massicoté 
31 × 18 cm

Forme 1

—

RVB  43 94 168

LAB  64 -24 -24

CMJN 73 44 0 33

TSL  215 58 41

Forme 9

—

RVB  240 128 85

LAB  81 31 38

CMJN 0 46 64 5

TSL  16 84 63

Forme 17

—

RVB  135 135 129

LAB  77 -5 12

CMJN 0 0 5 46

TSL  55 2 51

Forme 2

—

RVB  151 154 51

LAB  81 -15 56

CMJN 1 0 66 39

TSL  61 50 40

Forme 10

—

RVB  178 203 214

LAB  90 -12 6

CMJN 16 5 0 16

TSL  198 30 77

Forme 18

—

RVB  237 188 68

LAB  90 1 61

CMJN 0 20 71 6

TSL  42 82 59

Forme 3

—

RVB  78 197 71

LAB  84 -68 49

CMJN 60 0 63 22

TSL  116 52 52

Forme 11

—

RVB  158 250 158

LAB  95 -42 31

CMJN 36 0 36 1

TSL  119 91 80

Forme 19

—

RVB  253 172 106

LAB  88 16 40

CMJN 0 32 58 0

TSL  26 98 70

Forme 4

—

RVB  122 70 2

LAB  62 16 91

CMJN 0 42 97 51

TSL  34 95 24

Forme 12

—

RVB  229 184 160

LAB  89 7 21

CMJN 0 19 29 10

TSL  20 57 76

Forme 20

—

RVB  142 204 36

LAB  88 -42 79

CMJN 30 0 82 19
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C h a p t e r  o n e

The Pragmatist—
“Better Than Working 

for a Living”

 There is  a  tendency to consider those who sell their artwork as “com-
mercial artists,” yet selling art need not mean “selling out.” Doug 
Cranmer was acutely aware of this. His trajectory as a professional 

artist shows that there can be a difference between relying on artmak-
ing to make a living and harnessing the art market simply to make money. 
Although Doug undoubtedly played an important role in the development 
of the Native Northwest Coast art market, many of his contributions to 
the field have come from his reluctance to bow down to its expectations. 
Throughout his career, he continuously strove to put his creativity to work 
rather than work his creativity into the demands of the market. As Doug said 
to Karen Duffek in a 2002 interview, he treated artmaking as both an outlet 
for his inventiveness and a job that was “better than working for a living.”

Given that Doug’s everyday name, K’ esu’, meant “wealth being carved” 
and that renowned Kwagu’ł carver Mungo Martin was his maternal step-
grandfather, it would be easy to tell a story in which he was predestined for 
carving. As a toddler, Doug was sent to live with his grandparents Abaya’a 
and Mungo, who were then the lone residents of T’salqwadi (near Port Hardy, 
on Vancouver Island) harvesting seasonal resources from the land and sea. 
During this time, Doug spoke only Kwak’wala. Around the age of five, Doug 
lived with his parents and younger siblings at the mouth of the Nimpkish 
River where his father could hand-log in his chiefly territory. When the fam-
ily was at home in Alert Bay, Doug attended St. Michael’s Residential School 
and later the local Indian Day School.

Some [secondary school children] ask, “What’s 

it like to do carving?” I have nothing to say 

other than that it feeds me. As simple as that.

Doug Cranmer quoted in Miriam Clavir, Preserving What Is Valued

’
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Vancouver Appearing and Not Appearing  
in Fred Herzog’s Photographs
J e f f  W a l l

U
nt i l  about 1970 there was something called old Vancou- 
 ver, that city still characterized by the wooden houses  
 in which most of its inhabitants dwelt, houses built on a 

restricted number of plans and patterns, the Beaux-Arts stone 
architecture of its most prominent structures, the British gar-
dening of private and public spaces, the not-yet-complete infill 
of urban space, the low streetscapes of shop fronts with their 
canvas awnings over the sidewalks, the wide streets free of 
heavy automobile tra∞c, the articulate and tasteful street sig-
nage. For many reasons, that all began to come apart in the 
seventies. A combination of land speculation, urban zoning and 
rezoning, accelerating suburbanization, as well as new stan-
dards of taste in building types and materials has resulted in  
the disappointing city we live in today. Vancouver in 1950, 
1960 or 1970 had a real beauty. There were many very com-
monplace structures, of course, but almost all of them 
conformed to acceptable norms of building type, use of mate-
rials, size, shape and order. Part of the reason for this is that 
there were relatively few such building types and most struc-
tures were put up in accordance with them. And since the types 
were so common and familiar, there was little need or impulse 
to innovate. Therefore, the resulting structure, whether it was 
a single-family home of the kind preserved at Mole Hill, a 
corner grocery store with a few apartments above it, a gas sta-
tion, an o∞ce building like the Vancouver Block or Nat Bailey 
Stadium, had a gracious air of appropriateness. Most of that has 
been swept away. Today, whatever you can say about Vancouver, 
you cannot say that most of its buildings are gracious and 

appropriate to their settings. They are vulgar, cheap, ugly and 
even ridiculous. I will not go on to belabor this account with 
descriptions of corner malls, “po-mo” corporate headquarters, 

“maxed-out” fourplexes on lots previously fitting one house, and 
so on. Nor will I bend over backwards finding justification for 
all this in the “eco-density” apologetics so popular with many 
wise civic elders. None of them seem to notice the density of 
disappointment and the envelope of depression that’s been cre-
ated by the total abdication of leadership by politicians, patrons 
and professionals in architecture, planning and urbanism, the 
hapless capitulation to institutionalized civic ugliness. 

That’s why I don’t think we can have a photographer like 
Fred Herzog now. This is not to say there aren’t photographers 
good enough to do as he did and capture with such gentle 
a≠ection those streets, doorways, backyards and shop windows. 
It’s that, in order to have that a≠ection, there has to be some-
thing to have it for. Fred had it—and still has it—for the shops 
along Powell and Hastings Streets, for the yards of what’s now 
Yaletown and Strathcona, for the port, for the tra∞c and colour 
of Granville Street, and for everything else of that sort, whether 
he in fact managed to photograph it or not. The only problem is 
that those objects of his a≠ection no longer exist. Or if they do 
exist, they are just vestiges of what they were in 1957 or 1961, 
when he captured them perfectly. 

What replaced those objects of a≠ection are objects that 
cannot elicit that kind of feeling because they do not contain 
it. It was not put into them when they were created. I’m sure 
that many of the people who put up the nice but now mostly 

21New Pontiac 1957
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A N D R É  L A M A R R E  : 

Cette publication aux éditions du passage se fait à l’occasion d’une importante exposition. Voulez-vous 

en décrire le projet ?

 

R I C H A R D - M A X  T R E M B L A Y  :

Cette exposition, proposée par Diane Charbonneau, conservatrice des arts décoratifs contemporains 

et de la photographie au Musée des beaux-arts de Montréal (MBAM), s’inscrit dans le contexte du 

150e anniversaire du musée. Madame Charbonneau a pris l’initiative de présenter mes portraits à 

cette occasion. Le MBAM en possède dans sa collection une quarantaine, ils datent à peu près tous 

des années 1980 et 1990. À partir de ce fonds, j’ai été invité à montrer un certain nombre de portraits 

additionnels, réalisés ces dernières années. Il en résulte un corpus s’échelonnant sur quatre générations 

d’artistes québécois qui ont soit œuvré à Montréal, soit exercé leur influence dans cette ville. Je n’ai 

pas fait les portraits de tous les artistes importants, loin de là. Ayant d’abord une pratique picturale, 

je n’ai pas été en mesure de me consacrer à cette tâche de façon assidue ou constante, mais plutôt 

sporadiquement, selon mon emploi du temps ou à la suite de rencontres. La sélection d’artistes dont 

j’ai fait les portraits est donc parfaitement arbitraire et ne constitue en aucun cas un choix prémédité 

ou encore qualitatif. L’ensemble des portraits s’échelonne sur une trentaine d’années.

 

1

Guido Molinari (1987)
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The summer I found work at The National Academy
they uncovered latent metals in the silt of  our lakebeds.
All this and proper planning brought the island new prosperity.
Refugees from other islands aimed their boats at our beaches
while we took that little house on the shoreline I had promised.
You saw it in the background of  a bicycle commercial.
We made love for the fi rst time in sixteen years, while outside
the sounds we made in coupling were lost inside the waves.

We both voted for the man who promised us modernity,
attended speeches that were heard on every island in the chain.
The year I got ill at the family reunion, he set about the task
of  rendering the circle. Fill from poorer islands
was lifted in by planes. Crowds gathered at the pier
to watch the workmen smooth the edges, brought roses
for their wives and fresh breakfast every shift.
Our largest corporations paid the ancillary costs.
Old colleagues from my college days engineered the dig.
The young man we voted for was voted in again.

In the fi fth year of  the digging I lost my sense of  sight.
I sat in my deck chair and listened to the workers.
Our cities were congested by counter- demonstrations.
Certain elements complained that the work was too expensive,
that some of  our birdlife would be lost to the project.
The year we bought the walker they fi nished the circle,
shot a man into space to bring back photographic proof.
The book of  his life story has been adapted into fi lm.
You keep it in the living room and read to me at bedtime.
The shoreline has since been moved far away.
In the lonely afternoons I sing towards the waves:
Oh, my voice! My people- voice! Come fi nd me!

FOLK  ONE :
IN  THE  VECTOR  F I E LD

St. Margaret’s Bay, 1998–99

There was nothing to associate the individual.
Dr. John Butt, former chief coroner 

of Nova Scotia, January 1999
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To step over Reader & Book – over Artist & Model – over Patient & 
Shrink – over Watcher & TV – over the sustained illusions of one-
on-one

A zone mostly pantheistic – Homer Hollowbone – Dr Fish – 
Rumpelstiltskin

Call-backs for the deranged – misanthropic – tea-ballad spinster – 
sad-sacks (doubt-riddled – off-key – hoorah)

To keep a poem mammal – unreptilian – we are not machines 
to chirp as Deleuze & Guattari argue – we are organisms – have 
minds not mind-sets

Grease-waft – neither ointment nor point – arcane relations 
between the Periodic Table & the Alphabet 

Even the sacred gills of anonymity – & the penny whistle 
maelstrom of the ensemble – can be traps – to concertina absence 
– to Breugel the solo

Decadence & sainthood eat from the same bowl – if your food has 
been begged for it’s bugged

•

77 Florence

Nicky Drumbolis is Arthur Cravan – Art – the man who boxed with 
Jack Johnson – then disappeared off Mexico – at sea

Legendary book collector – former & ghost proprietor of Letters – 
the Toronto bookstore – Queen near Bathurst – small publisher 
– same name – various morphs of title

Pedestrian polymath who gives away everything he writes & self-
publishes – everything he publishes lovingly by others

He is house-sitting at his daughter’s apartment – near Church & 
Wellesley – where a cat needs regular injections

We will pick him up there & return him on time for the next 
treatment

A small man – white pony-tail – his face has gotten puffier – he 
has a limp these days – as he walks to the car there comes a wince 
of pain to his lower back

He stops a moment & mumbles a curse to the pain – Arthur 
Cravan – the nephew of Oscar Wilde – the love of Mina Loy’s life

As we drive to his warehouse-home – he talks in enthusiastic 
lectures – from a seemingly bottomless scholarly catalogue of 
research & ephemera
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d&m publishers inc. 
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to come to their room. I did that, the fi rst few months after 
I came here. I’d pull the string and count the seconds, panic 
building.

17, 18, 19
What if I’d fallen out of bed? What if I was having a heart 

attack?
34, 35
What if I’d broken my hip?
42
What if I was dead?

Joyce Sparks.
My name is on the wall outside my room next to a straw 

hat with a yellow ribbon and a couple of glued-on daisies. 
The hat reminds me of my sister, Helen, although it isn’t hers. 
The social coordinator had us make our own hats for a tea 
party last spring. I don’t know why someone decided to hang 
my hat outside the door. I didn’t do a nice job of it. I’ve never 
been good at crafts. I don’t have the patience.

Ruth Schueller is the name on the other side of the door. 
She’s my roommate. She doesn’t have a hat next to her name 
because she wasn’t at the home in the spring. Instead, there’s 
a black-and-white photograph beside Ruth’s name, taken 
during her younger years. I hardly recognize her. Frightening 
how much damage time does to a face. Ruth is eighty-two. I 
turned eighty-six in July.

Ruth snores something awful. Not at night, usually. But 
during her daytime naps, she makes the most horrifi c sounds. 

Fran_9780385671538_4p_all_r1.indd   2 6/20/11   10:27 AM

3

N A T U R A L  O R D E R

She’ll fall asleep in her wheelchair and her head will fl op 
down like a dead weight. That’s when the snoring starts. 
Some days, it’s so loud I can’t concentrate on the television, 
even when the volume is turned up all the way—which it 
usually is. I’ll have to throw the Yellow Pages at her. (Never at 
her head, although I’ve been tempted. Only at her feet.) Then 
I’ll watch her out of the corner of my eye as she tries to sort 
things out. What was that noise? Where did this Yellow 
Pages come from?

Last week, I wheeled into the bathroom and found my hair-
brush on the back of the toilet tank. This bothered me because 
I always keep my brush next to the faucet. I wheeled out of the 
bathroom, carrying my brush like a miniature sword.

“RUTH, DID YOU TOUCH THIS?”
She blinked back at me like I was talking another 

language.
“IT’S NOT RIGHT!” I said. “YOU CAN’T DO 

THINGS LIKE THAT!”
I don’t know why they can’t give me a roommate who can 

talk. Ruth is the second mute person I’ve had in the past 
year. She replaced Margaret, who was also soft in the head. 
She’d sit in her chair, knuckle deep inside a nostril for most 
of the day.

“If you fi nd an escape route up there, let me know,” I’d say to 
her. Then Margaret’s liver shut down and she turned bronze. 
She lay in her bed, day after day, while a string of family mem-
bers I’d never seen before came in and out of our room. They 
stood at her bedside, joisted fi ngers over their bellies, looking 

Fran_9780385671538_4p_all_r1.indd   3 6/20/11   10:27 AM
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12

m a r t h a  s c h a b a s

Half an hour went by and she still hadn’t done any talking. 
Pins and needles fried the underside of my thighs. Finally she 
looked at me. The greyness of her eyes had deepened. They 
were the colour of the sidewalk after a thunderstorm.

“Things might be difficult when I leave, George. You’ll 
have to be extra grown up.”

“Sure.”
“Just—” She paused, stabbed the rubber toe of her 

sneaker into the middle of a dusty heart so that a cloud of 
sand wafted up her ankle. “I know it’s difficult when Dad’s 
always—” She cut herself off and looked at the sky. “Just don’t 
let it get to you. They’re adults and it’s not your problem. And 
call me if you need anything. Like anytime, whenever.”

I nodded slowly, trying to put lots of meaning into it 
because I knew that’s what she wanted to see. Isabel generally 
talked about my mom that way, ran circles around the prob-
lem without ever stopping to look it in the face. In her last 
year of high school, Isabel had stayed with us less and less, 
and this had distorted her perception of what was happen-
ing between my parents. Isabel never saw my mom’s tiny 
provocations, the way she would stare out the window and 
announce the strangest things out of nowhere—that she 
missed smoking cigarettes in her old Ford Cortina, that she 
was curious about neo-punk. One time after dinner, I passed 
my mom the lasagna dish and she said she’d rather ram her 
head into the kitchen sink than wash it. Another time, when 
there was a segment on the radio about the fruit bat, she 
stepped out into the backyard and started to cry.

Scha_ 9780385668767_6p_all_r1.indd   12 4/12/11   5:16 PM
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v a r i o u s  p o s i t i o n s

I swiped my finger on the trackpad to wake up the com-
puter screen. I clicked on the Compose button and typed 
Isabel’s e-mail into the address bar. I told her about my letter 
and asked how things were going at Moldova. I paused over 
the subject line. Then I brought my fingers back to the key-
board and typed My Audition. I sat back in my chair and 
looked at the title. I deleted Audition and wrote Career.

-

My parents weren’t speaking at breakfast the next morning. 
Non-speaking mornings were identifiable by whether my 
mom got up to kiss me when I stepped into the kitchen, and 
she did today, bringing her hand to skate down the back of my 
hair, sighing as though there was something sad about the 
gesture. She had that cool look around her mouth too, a tight-
ness that paralyzed the corners of her lips. She turned away 
and traced an unnecessarily wide semicircle to retake her place 
at the table, fiddling with the pearl at her collarbone. My dad 
sat perpendicular to her, hunched over a newspaper and a 
bowl of Cheerios. He shovelled the cereal into his mouth, 
slurping milk through all the tiny holes of oat on his tongue.

 “There are English muffins.” My mom’s eyes were full 
of feeling. “In the fridge.”

I’d planned on telling them about my audition, but a non-
speaking morning made it impossible. I should have seen it 
coming. My dad had worked late every night that week and had 
been on-call most of the previous weekend. I pulled open the 
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Pa s c a l   17 octobre 18:42  Le corps est 
effectivement une mécanique robuste, on a du mal à 
s’en rendre compte, dans nos sociétés surmédicalisées. 
Mais je ne crois pas à l’adage selon lequel ce qui ne nous 
tue pas nous rend plus forts. Dans les rues de Gaza, je 
croise des piétons dont le corps portera toujours les 
séquelles des bombes ; la cécité développe peut-être le 
toucher, et la perte de l’ouïe peut sans doute révéler des 
couleurs, mais c’est toujours et d’abord la vue en moins, 
l’ouïe en moins – la perte irrémédiable des couchers de 
soleil ou de la musique. Et des cauchemars récurrents 
qui nous réveillent la nuit, en sueur et le cœur battant, 
car il y a des choses que le corps n’accepte pas.

Il y a quelques mois, je raccompagnais 
mes parents à l’aéroport, mais le checkpoint qui sépare 
Ramallah de Jérusalem était fermé. À pied, j’ai remonté 
l’interminable file de voitures bloquées là. Les passa-
gers étaient sortis ; à bonne distance, ils regardaient 
les soldats israéliens, qui les surveillaient. J’ai eu l’im-
prudence de m’approcher de la jeep blindée, je voulais 
savoir combien de temps le passage serait fermé, s’il 
valait mieux attendre ou faire un détour par les col-
lines. Je n’ai pas vu le marquage au sol qui m’interdi-
sait d’avancer, j’étais en chemise, les mains vides, je 
me suis approché de la jeep, j’ai doucement toqué à la 
vitre. Le conducteur a sursauté, et moi aussi : il y eut un 
hurlement, et surgi de nulle part un soldat avait planté 
son arme dans mon ventre, l’avait amorcée ; j’avais le 
canon de son arme dans le ventre et le visage du soldat 
était défiguré par ses cris.

Les soldats israéliens sont très jeunes. 
Sont jeunes également ceux qui partent en Irak, en 
Afghanistan, et ceux qui sont arrivés à Bratislava en 
1968, Kirghizes ou Mongols, analphabètes souvent : 
certains se croyaient en Égypte. En Israël, les soldats 
font leur service à dix-huit ans, pendant trois ans. Ce 
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jeune soldat était défiguré par la terreur qu’il éprouvait 
devant ma fragile menace, il ne voulait pas croire mes 
mots – tu as un accent arabe, tu es arabe ! hurlait-il, un 
doigt tremblant sur la détente. Mais il n’a pas perdu tout 
contrôle, et je l’en remercie aujourd’hui. J’ai sorti mes 
papiers de ma poche, lentement. Je les lui ai tendus, 
lentement, calmement. Et j’ai pu repartir, puisque je 
n’étais pas arabe.

C’est seulement une heure plus tard, dans 
la voiture, que ma main s’est mise à trembler. 
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I n t e r n a t I o n a l  b e s t s e l l e r

DANY  LA F ERR I ÈRE
t r a n s l a t e d  b y  d a v i d  h o m e l

‘‘A  sTU N N I N g  A N D  b R E ATHTAk I N g  b o o k .’’
 edwidge danticat, author of Breath, Eyes, Memory

132 133

I feel as if I know that man sitting on a bench in Saint-Pierre 
Square, the little plaza by the hotel. He seems so absorbed  
in his reading. His hair has grayed, but he has that familiar way 
of stroking his cheek with his fingertips. He is the only person 
I ever saw read poetry in an algebra class. He was drinking in 
Alcools; a single verse of it soon had me inebriated. I went to his 
house and stayed until I had read all the poetry books in his 
father’s library. His family read nothing but poetry. Without ever 
wanting to write any, as his father said proudly. I touch him on 
the shoulder. He raises his head and without as much as a smile 
makes room for me next to him. He is still reading Apollinaire.

His father died in prison. They destroyed his library, sup-
posedly because it concealed communist books. The man who 
hated communists because he suspected them of not liking 
poetry suffered a blow to the head and died of a cerebral hemor-
rhage a few days later at the military hospital. My friend wasn’t 
at the house when the regime’s henchmen visited. Alcools is  
the only book that wasn’t destroyed that day because he had it, 
as always, with him—he never weaned himself off Apollinaire. 
And he never wanted to leave the country despite the appeals  
of his uncle who lives in Madrid and reads nothing but  
García Lorca.

He is working as a proofreader for the book pages at Le 
Nouvelliste. Just enough to survive. He could have been a literary 
critic, but he’ll have nothing to do with other people and reads 
but a single poet (“humble as I am who am nothing worth-
while”). He still lives in the little room he had when I first met 
him. He closed off the other rooms the day a friend who works 
at the palace informed him of his father’s death. Ever since 
he’s been adding alcohol to poetry. He works at the paper in 
the morning and spends his afternoons reading on this bench, 
waiting for nightfall.

Night falls so suddenly in the tropics.
Night black as ink.
Surprised by the darkness all around me
I walk behind the man slowly
reciting Apollinaire.
The smell of ilang-ilang
uses the darkness
to spread over
this poor district.

We slip silently between
two rows of lamps.
The melodious voices
of the women whose silhouettes
are sketched upon the market walls.
Their sung stories were my childhood lullaby
on summer evenings.

The indolent gait
of a cow
on her evening stroll.
The night becomes
a Chagall painting.

Those nubile young girls from the poor parts of town
wearing flimsy sandals slip like geishas
over the asphalt still warm from the sun
on their way to the movie house near the market.
Soon their lovers will meet them.
Young tattooed bandits they kiss
all along their way.

Tropical Night
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I n  S e p t e m b e r  19 47,  near the end of his life, William Lyon 
Mackenzie King paid a final visit to Kitchener, Ontario, where he was 
born on December 17, 1874. As he toured the grounds of his family’s 
home there, called “Woodside,” he was bursting with emotion and sen-
timental memories. “I was delighted to see in front of the house, there 
was still the appearance of the old lawn,” he recorded that evening in 
his diary, an entry that runs six pages. “I missed many of the old pine 
trees . . . I walked through some of [the long grass] to the spot where, as 
children, we all mourned the loss and burial of the little dog Fanny. I 
recalled many of  the  incidents related to old Bill, our horse;  thought 
of the days we played cricket on the lawn; of sliding down a hill in the 
winter and of my brother, Max sliding down on one or two occasions in 
a barrel.”

The  visit  also  triggered  King’s  spiritual  demons.  In  an  unsettling 
dream he had the previous night, he saw his deceased parents standing 
on a platform by the train, “looking very much concerned and fright-
ened,” sharing in their son’s “distress and mental condition” at the pros-
pect of returning to Woodside. But as with so many other interactions 
in Mackenzie King’s life that caused him needless anxiety, the day-long 
visit to Kitchener turned out to be quite enjoyable.

His Mantle  
Has Fallen on Me

I feel that I have a great work to do in this life. I believe 
that in some sphere I shall rise to be influential and help-
ful . . . I believe it may be a professor of Political Economy, 
an earnest student of social questions. Or it may be in 
public life, parliament perhaps.–the diary of  

william lyon mackenzie king, August 27, 1895

Since  the  publication  of  Stacey’s  book,  King’s  diary  and  volumi-
nous papers have been probed, dissected and analyzed in hundreds of 
scholarly  studies  and doctoral dissertations. The  specialized work of 
each—most notably that of Robert MacGregor Dawson, Blair Neatby, 
Jack Granatstein, Norman Hillmer and Charles Stacey—were of enor-
mous assistance to me in completing this biography. And yet almost all 
of these comprehensive books, articles and theses remain largely inac-
cessible to the general public, at whom this book is directed. For them, 
King remains a curious enigma. He is the chubby face on the fifty-dollar 
bill and the subject of novels, plays and children’s books, which have 
painted him as crazy Willie. He was “the loner,” as one recent book for 
young people by Toronto writer Nate Hendley put it, “Wily Willie a dull 
leader for exciting times . . . who preferred the company of his dogs to 
humans.”

Of  William  Lyon  Mackenzie  King,  his  lifelong  friend  Violet 
Markham had this to say in her memoirs: “No figure in contemporary 
history has excited more diverse views, or given rise to such contradic-
tory estimates of character. I sometimes thought his personality might 
be likened to a set of Chinese boxes which fit so surprisingly into each 
other, each box di¤erent in size and colour and yet making a perfect 
whole.”

And that was only the half of it.
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68 / Selling Canada your country needs you / 6968 / Selling Canada

I have seen sights in the bloodstained trenches of Flanders that  
I will never forget. If the people at home could see the real horrors  
of the battle-field they would be worried to death.
 Canadian infantryman

chapter twoyour country needs you:  
Selling the Great War to Canadians 

In the retrospectIve glow of nostalgIa 

the summer of 1914 is remembered as a 

blissful time of innocence and peace. The 

weather in the last weeks before World  

War I began was sunny and warm. While 

the well-to-do vacationed at the lake or 

seashore, the working class enjoyed time 

at park and playground. Charles Gordon 

was typical. The prominent Presbyterian 

clergyman and popular novelist (under 

the pen name Ralph Connor) was camping 

with his family at Lake of the Woods near 

Kenora, Ontario. “It was glorious weather,” 

he later recalled. “With our canoes and 

boats, with our swimming and tennis, with 

our campfires and singsongs our life was 

full of rest and happy peace. It was a good 

world. On Thursday, July 30th, our boat 

returning with supplies from the little 

town brought back a newspaper with red 

headlines splashed on its front page. Aus-

tria had declared war on Serbia.” Even the 

prime minister, Robert Borden, was en- 

joying a brief holiday. He was swimming 

and golfing in the sunshine at Port Carling 

in the Muskoka Lakes district of Ontario 

when he was called back to Ottawa on 

July 31 by the developing crisis in Europe. 

A time of blue-sky innocence abruptly 

interrupted by unspeakable horror: that 

is how we remember the onset of the 

Great War. 

And even then, the horror of what was 

to come was delayed by a naive euphoria, 

a festive sense that a fabulous storybook 

adventure was getting under way. When 

Canada joined the fight on August 4, young 

men hurried to enlist, worried that “it 

would all be over by Christmas” and they 

would have missed it. “The country went 

mad!” recalled Bert Remington, a tele- 

phone company employee in Montreal 

who joined the rush to the recruiting 

office. “People were singing on the streets 

and roads. Everybody wanted to be a hero, 

everybody wanted to go to war.” In Toronto, 

the downtown streets were filled with a 

cheering throng. “It was the voice of To- 

ronto,” reported the Telegram newspaper, 

“carried away with patriotic enthusiasm 

at the thought that Britain, longing for 

peace, had determined to give the bully

opposIte A detail from a 
World War I poster asking 
Canadians to buy Victory 
Bonds in support of the 
war effort. The pointing 
soldier is based on a cele-
brated 1914 image of Lord 
Kitchener, the British war 
minister, exhorting young 
Britons to join the army.

your country needs you: 

SELLING CANADA

daniel francis

Three propaganda campaigns that shaped the nation
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the news of the pivotal decision by Chief Justice Hunter reached hundreds of 

would-be immigrants stranded in Asian ports. In March 1914, one group met 

with Gurdit Singh in the Hong Kong gurdwara.1 A compact man in his mid-fifties, 

Singh was the antithesis of the rough Sikh farmer from the villages of Punjab. A 

keen sartorial sense kept him looking sharp; his greying beard, untrimmed in 

the orthodox Sikh style, added a dash of worldly wisdom. Although his roots lay 

in the village of Sarhali, near Amritsar, Gurdit Singh had been part of the early 

wave of migrants from Punjab. A quietly devout Sikh, he visited gurdwaras wher-

ever he travelled. Settled in the Malay States for the previous few decades, he had 

amassed wealth and prestige as a government contractor whose dealings took him 

all over Southeast Asia. Government contracts required a knowledge of English, 

and cutting deals with local businessmen, suppliers and workers meant learning 

Malay—Gurdit was fluent.2 Success in business also required a solid knowledge of 

the colonial system. Gurdit Singh had learned the importance of British jurispru-

dence, and he was known to be a litigious man.

In the spring of 1914, Gurdit was at a personal and professional crossroads, 

haunted by a feeling that he wanted to contribute to the welfare of his compatriots. 

In his sales pitch to potential passengers to Canada, he wrote:

T h e  K o M A G A t A  M A r u  

a T  T h e  G a T e s  o f  C a n a d a
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A  N A t u r A l  H i s t o r y

P r a i r i e
u P d a t e d ,  w i t h  a  n e w  P r e f a c e

“Lucid and thorough—a fantastic guide to North America’s largest ecosystem.”
P u b l i s H e r s  W e e k l y

C A N d A C e  s A v A g e

 32 p r a i r i e  D i g g i n g i n to  t h e  P a s t  33

floor, where they were buried under thick layers of sediments. Today these  
fossil-rich deposits—now compressed into solid sandstone and shale—are bur-
ied some 3 miles (5 kilometers) beneath the wheat fields of the northern plains 
and at lesser depths in other parts of the prairies. But in a few places—like the 
Judith and Little Rocky mountains and the northern Black Hills—they have 
been pushed up to the surface, exposing their maritime history to plain view. 

When the Cambrian sea finally withdrew and dry land emerged again, the 
forces of erosion immediately began to tear away at the newly formed rocks. 
But soon, geologically speaking—after a break of little more than 20 million 
years—the water rose and slowly spread over the land. This time, even the 
transcontinental island chain was bathed in the warm, clear seas. Now primi-
tive snails munched on algae and were themselves preyed upon by giant squid-
like nautiloids, with shells up to a couple of yards in length. Hundreds of new 
species of shelled animals evolved, including crinoids, or “sea lilies” (distantly 

   > Geological TimeScale

Age Era Period Epoch Years Ago Sample Life-Forms

 Cenozoic Quaternary Holocene 10,000

   Pleistocene 1,600,000 humans

 Tertiary  Pliocene 5,000,000 mastodons

Age of   Miocene 24,000,000 rhinos, camelids

Mammals   Oligocene 34,000,000 rabbits, hares

   Eocene 55,000,000 titanotheres

   Paleocene 65,000,000 early horses

 Mesozoic Cretaceous  145,000,000 Tyrannosaurus rex

Age of  Jurassic  200,000,000 Allosaurus

Reptiles  Triassic  250,000,000 Stegosaurus

 Paleozoic Permian  300,000,000 amphibians

Age of Amphibians  Carboniferous  355,000,000 insects

Age of Fishes  Devonian  420,000,000 productids

  Silurian  440,000,000 sponges, corals

  Ordovician  490,000,000 crinoids/sea lilies

  Cambrian  545,000,000 trilobites

 Precambrian   4,500,000,000 cyanobacteria

facing page: Enchanted 
Rock, near Austin, 
Texas, was formed as  
a massive upwelling  
of molten rock during 
the Precambrian Era. 
The granite eventually 
solidified and now lies 
exposed by the action 
of wind and water. 
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ention honorableTitle | Titre Vancouver Anthology

Designer | Conception graphique 
Derek Barnett

Editor | Éditeur Stan Douglas

Publisher | Maison d’édition 
Talonbooks / Or Gallery

Photographers | Photographie 
Various | Plusieurs  

Printer | Imprimeur 
die Keure (Belgium | Belgique)

Typeface | Police de caractères 
Garamond Premier

Trim Size | Format massicoté 
24 × 16 cm

ISBN 978-0-88922-614-2 

Prose Non-Fiction Illustrated | Études et essais illustrés

2 9 5

Frank Jones and Roy 
Jones, Anthony Island, 
1957, Image pn7641, 
courtesy Royal BC 
Museum, BC Archives.

and the familial owners of the poles has always been the deciding factor in 
any village decision. Two years later, the newly elected chief councillor, Percy 
Williams, approached Solomon Wilson, a chief from the village of Chaatl, 
for permission to remove a pole from the site, but the village chief replied, “I 
want to see it stay right there and go back into the ground where it belongs.” 43 
The pole remains standing today, accessible to the Haida people, and to those 
who visit the site with the permission of the Skidegate Band Council. Percy 
Williams was on the council that gave permission for the removal of the poles 
at Nunstiints, but Solomon Wilson’s comments profoundly affected him, 
leaving him with mixed feelings about the salvage expedition. On the one 
hand, he believes in the value of the cultural awareness that may arise through 
the accessibility of our culture within the museum institution, but on the 
other hand the reality is that the salvaging of our people’s culture and heritage 
must also be viewed within the context of the colonial, scientific study of the 
other, the dominant culture’s assumption that it is not only their obligation 
but their right to assume the responsibility of caring for (and promoting the 
notion of) a dying culture, that within a museum setting, the poles of the 
Haida nation are transmuted into artifacts, frozen in time, becoming part of 
a homogeneous collection of Indian artifacts, and that having them stored 
inside a government institution five hundred miles away from Haida Gwaii 
does little to educate people about contemporary Haida culture—whereas 
the pole in Chaatl remains for our children.44

As discussed, native people’s need for a saviour has been firmly 
entrenched and naturalized in Canadian history through various processes. 
The notion that Reid is not just the resurrector of Northwest Coast art, but 
that he has, in Doris Shadbolt’s words, “opened up for the native people a 
channel to the respect for their heritage and therefore themselves that they 
were in danger of losing,” 45 implies that he was also responsible for the spiri-
tual rebirth of nations of people. Shadbolt’s remark is vaguely reminiscent of 
statements from a Report of Conference on Native Indian Affairs, sponsored 
by the B.C. Indian Arts and Welfare Society, 1948—a society founded, said 
the then-president, Mrs. A. J. Tullis, “to help the Indians help themselves.” 46 
In this report, artist Mildred Valley Thornton comments on native children’s 
interest in her portraiture of native people from communities all across 
Canada: “All the children need is the guidance from others to set this spirit, 
this enthusiasm alight. To create pride, to kindle self-respect, and to present a 
whole new creative experience in art is the tinder ready waiting for someone 
to apply the torch.” 47 In the same report, Miss C. Johnson of the Department 
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Reference | Ouvrages de référence

Title | Titre Hoopla: 
The Art of Unexpected Embroidery

Designer | Conception graphique 
Diane Robertson

Author | Auteur Leanne Prain 

Publisher | Maison d’édition 
Arsenal Pulp Press

Photographers | Photographie 
Jeff  Christenson [et al. | et coll.] 

Printer | Imprimeur Book Art Inc.

Typeface | Police de caractères 
Fedra, Garamond, Meta, Offi  cina

Trim Size | Format massicoté 
21 × 23 cm

ISBN 978-1-55152-406-1

First prize
 | Prem

ier prix

the ar t  of 

Leanne Prain 
co-author of Yarn Bombing

 photogr aphy by jeff  christenson

unexpec ted 

embroider y

crafts and hobbies/embroidery

Hoopla, by the co-author of the bestselling Yarn Bombing: The Art of Crochet 
& Knit Graffiti, showcases those who take the craft of embroidery where it’s 
never gone before, in an astonishing, full-color display of embroidered art. 
Hoopla rebels against the quaint and familiar embroidery motifs of flowers 
and swashes, and focuses instead on innovative stitch artists who specialize in 
unusual, guerrilla-style patterns such as needlepoint nipple doilies and a ransom 
note pillow; it demonstrates that modern embroidery artists are as sharp as the 
needles with which they work.

Hoopla includes twenty-eight innovative embroidery projects and profiles 
of contemporary embroidery artists including Jenny Hart, author of Sublime 
Stitching; Rosa Martyn of the Craftivism Collective; Ray Materson, an ex-con 
who learned to stitch in prison; Sherri Lynn Wood of the Tattooed Baby Doll 
Project; Penny Nickels and Johnny Murder, the self-proclaimed Bonnie and Clyde 
of embroidery; and Alexandra Walters, a military wife who replicates military 
portraits and weapons in her stitching. 

Bursting with history, technique, and sass, Hoopla will teach readers how to 
stitch a mythical jackalope, an Oxytocin molecule, and mean and dainty knuckle-
tattoo church gloves, and encourage them to create their own innovative 
embroidery projects. If you like anarchistic DIY craft and the idea of deviating 
from the rules, Hoopla will inspire you to wield a needle with flair!

Includes a foreword by Betsy Greer of Craftivism.com.

“Proving there’s much more to stitching than flower patterns, 
Hoopla inspires creative activism by presenting the art of  

embroidery through critical lenses of gender, class, and culture. 
Radical artists, take note: here’s a new challenge for you.” 

—julia horel-o’brien, Shameless magazine

arsenal pulp press  
arsenalpulp.com   
$29.95 USA/Canada   
isbn 978-1-55152-406-1
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Against the Grain
Rebek ah NathaN

Rebekah Nathan has created a variation of her 

embroidered clocks to share with you. Try your hand 

at freeform embroidery with these woodgrain  

wall hangings. This pattern will make a set of  

three hoops which can be hung together on a wall,  

or you can choose to make just one to adorn a special  

indoor space that needs a touch of needle-made nature. 

Rebeka says, “My husband and I work a lot with wood, and I find myself  

often mesmerized by its intricate, movement-filled patterns. I must admit,  

my embroidery style is more about making it up as it goes than following  

a pattern, so one day, using thrifted brown wool suiting and thread, I  

started stitching knots and wood grain. Leaving them in their embroidery  

hoops for frames is like having little slices of wood adorning your walls.”

Tools and Materials
Floss: 

 8 skeins of DMC White or another 
white cream-colored embroidery floss

FabRic:

1 yd (0.91 m) of medium- to heavy-
weight fabric (twill or suiting) in brown

1 of each: 5, 6, 7-in (12.7, 15.24, 17.78-cm) 
wooden embroidery hoops

embroidery needle, size 1–3

fabric glue

heavy stock cardboard

scissors

utility knife

pencil (optional)

invisible pen (optional)

Skills required:
backstitch
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Title | Titre The Learn to Speak 
Series (2 v. | 2 tomes)

Designer | Conception graphique 
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Publisher | Maison d’édition 
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Jeff  Kulak 

Printer | Imprimeur WKT (China | 
Chine)

Typeface | Police de caractères 
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Trim Size | Format massicoté 
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ISBN 978-1-897349-64-9 (Music)

Se
co

nd
 p

ri
ze

 | 
D

eu
xi

èm
e 

pr
ix



53La Société Alcuin

Title | Titre Republic of Doyle: the 
Defi nitive Guide to Doyle: Seasons 
One & Two

Designer | Conception graphique 
Mike Mouland

Author | Auteur Kerri MacDonald

Publisher | Maison d’édition 
Flanker Press

Illustrator | Illustration 
Mike Mouland

Photographers | Photographie 
Ian Vatcher, Duncan DeYoung, Jay 
Hamel, Kharen Hill

Printer | Imprimeur Friesens
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Trim Size | Format massicoté 
24 x 19 cm

ISBN 978-1-926881-48-5

Reference | Ouvrages de référence Third prize | Troisièm
e prix

Billy Idol growling “White Wedding” as the GTO kicks up a dust trail, racing after a limo at breakneck 
speed. The sad, romantic strains of The Waterboys’ “Fisherman’s Blues” while Jake and Leslie sit thinking 
about one another knowing they can’t be together. “Dream Weaver” streaming out of the jukebox 
as Jake drunkenly lays eyes on his high school crush, the first girl to break his heart. Jake being stared 
down by Wolf Redmond as he’s led into prison as an undercover inmate while classic AC/DC rocks 
it with the riffy, percussive “Jailbreak.” 

It only stands to reason that the creators of Republic of Doyle insisted that the soundtrack define 
the tone of the show. After all, Newfoundland itself is defined by its music. The thousands of 
kilometres of coastline of Newfoundland are dotted with small outport communities where 
our own brand of music was born. Singing, scuffing, storytelling... these are the deep-root 
beginnings of the rich cultural artistry of Newfoundland. Making your own entertainment 
and creating your own diversions was the way it was for a time, and no one knows how to 
do it better. Pile into the kitchen, get warm by the woodstove. Pour a drink and have a bite 
to eat before the furniture gets cleared away to make a dance floor. Pass the guitar around 
and contribute your bit in between the accordion tunes. Then and now, Newfoundland has 
produced generations of extraordinary talent in all genres, from folk to jazz to rap, creating 

a killer soundtrack all its own.

Some of these rare talents from Newfoundland lend their voices and songs to 
Republic of Doyle and are frequently featured in seasons one and two: pop-rocker 
Barry Canning, singer-songwriter Damhnait Doyle, chanteuse Colleen Power, 
the straight-up rock and roll of The Novaks, cheeky rappers Gazeebow Unit, 
Doyle’s own resident singer-songwriter Sean Panting (AKA Walter McLean) 
and of course, our much lauded and treasured troubadour, Ron Hynes. 

And while Jake’s embarrassment at his ringtone screaming with a New Kids 
on the Block pop-confection garnered a great laugh, there are selections 

through the seasons that really complete the story with a song. The darkness 
of “God’s Gonna Cut You Down” by Johnny Cash underscoring the moment as 

Jake lays the boots to Allison’s aggressive ex-husband. Bruce Springsteen’s folky 
and intense “Mrs. McGrath” playing as Jake commits a crime in order to save his 

family. Sweet and easy, “Safe and Sound” by Hawksley Workman is a heartbreaker as 
Jake watches Leslie kissing her new beau. And the Season 2 ender, after the Mayor 
has been brought down with charges of corruption and Jake loses Leslie after he’s 
lost her the job she loves, The Pogues’ “Dirty Old Town” is just about the perfect 
choice.

But perhaps the classic cover by Rusted Root is the song that really sums it all up 
for Jake Doyle: you can’t always get what you want.
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Children | Livres pour enfants

First Prize | Premier Prix: A Few Blocks

The sly use of colour in this book shifts subtly with the narrative of two children 
exploring a few city blocks near their home. The cut-out style of the illustrations 
appropriately enhances the story.

Dans ce livre, l’usage astucieux d’un décalage de couleur subtile permet de suivre 
le récit de deux enfants qui explorent quelques pâtés de maison près de chez eux. 
Les illustrations, qui reproduisent judicieusement des images découpées en trois 
dimensions, mettent l’histoire en valeur.

Second Prize | Deuxième Prix: Billy Stuart. 1. Les Zintrépides. 2. Dans l’antre du 
Minotaure

This energetic and consistent series about the little raccoon “hero”, Billy Stuart, 
uses onomatopoeia and every fun typeface available to create a book that appeals 
to children.

Le graphiste de cette série dynamique et harmonieuse sur le petit raton laveur 
et « héros », Billy Stuart, recourt à des onomatopées et à tous les caractères 
typographiques amusants à sa disposition pour créer un livre que les enfants 
trouveront fort attachant.

Third Prize | Troisième Prix: Wellington’s Rainy Day

The fluidity of movement in this charming book about Wellington, a bassett 
hound led through the book by his nose, is enhanced by the good hand lettering 
and the varied placement of images on the pages.

Dans ce charmant livre sur Wellington, un basset que l’on mène par le bout 
du nez tout au long du livre, la fluidité du mouvement est rehaussée par le bon 
lettrage à la main et le positionnement varié des images sur la page.

Honourable Mention | Mention honorable: City Numbers

This book contains a good combination of learning numbers in a variety of 
contexts. With its photos of numbers found in different places in a city, it is 
interesting to adults as well as to children.

Ce livre contient un bon ensemble de chiffres que les enfants peuvent apprendre 
dans plusieurs contextes. Grâce à ses photos de chiffres que l’on trouve à 
différents endroits dans une ville, il est aussi attrayant pour les adultes que pour 
les enfants.
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Limited Editions | Éditions limitées

First prize (tie) | Premier prix (ex aequo): Steichen: Eduard et Voulangis: the Early 
Modernist Period, 1915-1923 

This book is the exemplification of good printing and is the finest example of 
letterpress of all of this year’s entries. The tipped-in illustrations are as beautiful 
as they are technically perfect.

Ce livre est un modèle de l’imprimerie de qualité supérieure et le plus bel 
exemple d’impression typographique de toutes les œuvres présentées au concours 
de cette année. Sur le plan technique, les images collées sont aussi parfaites que 
ravissantes.

First prize (tie) | Premier prix (ex aequo): Bleu marin: Book of Poetry, ou, Recueil 
de poésie

The typography in this book is very playful and there is a lovely sense of delicacy, 
especially with the use of blue-coloured paper. The red and blue inks mirror the 
book’s inspiration, a quote from Pablo Picasso: “Quand je n’ai pas de bleu, je 
mets du rouge”. The way the type lifted into a third dimension is a breakthrough 
from shaped two-dimensional lettering.

Ce livre, dont la typographie est très enjouée, révèle une sensibilité délicate, 
surtout grâce à l’usage de papier bleu. Les encres de couleurs rouge et bleue 
répondent à une citation de Picasso qui a inspiré le livre : « Quand je n’ai pas de 
bleu, je mets du rouge ». La façon dont le caractère typographique se détache 
pour atteindre une troisième dimension constitue une avancée par rapport au 
lettrage à deux dimensions.

First prize (tie) | Premier prix (ex aequo): Colorimétrie

This book about colour continually invites your curiosity. The binding and 
printers’ colour bars let you in to how a book is made. It is helpful that the 
author explains the complex, yet intriguing, process.

Ce livre sur la couleur éveille continuellement la curiosité. La reliure et les 
colorimètres d’imprimeur vous invitent à voir comment on fait un livre. 
L’explication de l’auteur sur le processus complexe, et à la fois fascinant, s’avère 
utile.

Honourable Mention | Mention honorable: The Mysterious Death of Tom  
Thomson

This designer is very attentive to production. He has created a huge number of 
wood engravings while remaining true to the craft.

Ce graphiste apporte le plus grand soin à l’exécution de son oeuvre. Bien qu’Il 
ait créé un nombre extraordinaire de gravures sur bois, il a réussi à maintenir la 
qualité de la réalisation. 
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Honourable Mention | Mention honorable: PTTx Archive & Correspondance

The designer has made excellent use of a variety of media to create this very 
personal “archive” of his family history. The book’s structure indicates a lot of 
thinking and planning and the marginalia and folios are excellent. 

Le graphiste fait un excellent usage de différents médias pour créer ces « archives 
» très personnelles de son histoire familiale. La structure du livre indique une 
réflexion préalable sérieuse et beaucoup de préparation. Les notes marginales et 
les folios sont remarquables.

Pictorial | Beaux livres

First Prize | Premier Prix: Kesu’: the Art and Life of Doug Cranmer

The good cover interior draws us into a book filled with a superior combination 
of typography and illustration, where the design actually enhances the imagery. 
The consistent and understated text placement allows the images to be centre 
stage.

Les belles deuxième et troisième de couverture nous invitent à entrer dans un 
livre où l’association entre la typographie et l’illustration est exceptionnelle, où, 
en fait, le design met l’image en valeur. Le positionnement sobre et suivi du texte 
permet aux images d’être au premier plan.

Second Prize| Deuxième Prix: Fred Herzog Photographs

The text in this book is well set; the text block is inviting, with good proportions; 
and the line length is appropriate. Because the text was kept away from the 
photographs, it doesn’t impinge on the strength of the visuals.

Le texte dans ce livre est bien mis en page : grâce à ses proportions harmonieuses, 
le bloc de texte est attrayant et la longueur des lignes est appropriée. Comme 
il y a séparation entre les photographies et le texte, celui-ci n’atténue pas l’effet 
produit par les images.

Third Prize | Troisième Prix: Richard-Max Tremblay: Portrait

This book, about the artist Richard-Max Tremblay, opens in a cinematic fashion. 
The use of orange paper for navigation is interesting.

Ce livre, sur l’artiste Richard-Max Tremblay, est introduit par des images de style 
cinématographique. L’usage de papier orange, permettant une navigation aisée, 
est intéressant.

Honourable Mention | Mention honorable: Two Generals

This graphic novel is superior to all other graphic novels the judges have seen. 
The artist has made excellent, and subtle, use of colour, as well as a variety of 
grids, to tell the story of his grandfather, a World War II general. 

’
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Ce roman graphique est supérieur à tous ceux que les membres du jury ont eu 
l’occasion de voir. L’artiste a fait un excellent et subtil usage de la couleur, ainsi 
que de différentes grilles, pour raconter l’histoire de son grand-père, un général 
de la Seconde guerre Mondiale.

Poetry | Poésie

First Prize | Premier Prix: Curious Masonry: Three Translations from the  
Anglo-Saxon

Everything was considered in this exquisite and gorgeous book, from the great 
stamping on the cover to the beautifully carried out relationship of the spacing 
elements. 

Tout a été pris en considération dans ce livre exquis et superbe, du magnifique 
estampage de la couverture jusqu’à la relation merveilleusement établie entre les 
éléments de l’interligne.

Second Prize | Deuxième Prix: Folk

The design elements were used well on the title page, and were incorporated, 
with restraint, throughout the book. The poem titles and the text are well 
balanced.

Les différents éléments du design ont été bien exploités sur la page de titre et 
ils ont été intégrés, avec retenue, tout au long du livre. Le titre des poèmes et le 
texte sont bien équilibrés.

Third Prize | Troisième Prix: Killdeer 

The shape of the free-form poetry was clearly respected by the designer. The 
cover, a beautiful colour picture of a killdeer’s wings, translates well from front 
and back.

La forme des poèmes en vers libres a été clairement respectée par le concepteur 
graphique. La très belle photo en couleurs des ailes d’un pluvier kildir, s’étale 
harmonieusement sur la première et la quatrième de couverture.

Honourable Mention | Mention honorable: Incitements

The use of black, and repeated elements, create great drama, and the title page is 
strong.

L’usage du noir et la répétition des éléments produisent un effet dramatique. La 
page de titre est forte.

Honourable Mention | Mention honorable: Wild Horses

There is good integration and position of the interior elements throughout this 
book.
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Tout au long du livre, les éléments typographiques intérieurs sont bien placés et 
bien intégrés.

Prose fiction | Romans et nouvelles

First Prize | Premier Prix: The Man Who Killed

This noir novel has a wonderful geometric front and back cover. The title page 
design is brilliant and the interior has great margins and interesting outdented 
folios.

Ce roman noir affiche une première et une quatrième de couverture d’une 
merveilleuse géométrie. La conception de la page de titre est brillante et, à 
l’intérieur, les marges sont remarquables et les folios aux alinéas avancés sont 
intéressants. 

Second Prize | Deuxième Prix: Natural Order

The use of spot varnish on the jacket is very clever, as it becomes part of the 
actual illustration. The title page, half-title page, spine, and cover stamping are 
all equally beautiful.

L’usage du vernis sélectif sur la jaquette est très astucieux parce qu’il finit par 
faire partie de l’illustration même. La page de titre, la page avec avant titre, le dos 
et l’estampage de la couverture sont tous aussi jolis les uns que les autres.

Third Prize (tie) | Troisième Prix (ex aequo): Various Positions

The title page sequence in this novel is very considered; everything is consistent. 
Letter spaced small caps are tasteful; the section breaks are clearly marked and 
unobtrusive; the leading is appropriate, and the page spreads are well formed.

La séquence dans la page de titre de ce roman est bien traitée ; tout se tient. Les 
petites capitales et leur interlettrage sont de bon goût, les sauts de section sont 
clairement marqués et discrets, l’interligne est approprié et les doubles pages 
sont bien formées.

Third Prize (tie) | Troisième Prix (ex aequo): Tubers

The concept of the book design is unified through the illustrations, chapter 
openers, and graphics used in this novel. This is a very readable book.

Dans ce roman, la conception graphique assure la cohésion entre les illustrations, 
les têtes de chapitre et les images. C’est un livre très facile à lire.

Honourable Mention | Mention honorable: À toi

This correspondence between two authors is too nice to be a trade book! It’s a 
production feat to have a cover with 2 PMS colours and a die-cut. The colour 
printing on the inside cover is clever. The judges appreciated the colophon.
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La correspondance entre les deux auteurs est trop belle pour apparaître dans 
une édition de grande consommation! La réalisation d’une couverture en deux 
couleurs de nuancier pantone avec, en plus, un découpage, relève d’un tour de 
force. L’impression en couleurs de la deuxième et de la troisième de couverture 
est astucieuse. Les membres du jury ont apprécié l’achevé d’imprimé.

Honourable Mention | Mention honorable: The Return

The judges liked the printed interior of the cover and the use of blurbs on the 
half title.

Les membres du jury ont aimé l’impression sur les rabats de la couverture et 
l’usage du texte de présentation sur la page d’avant titre.

Prose Non-fiction | Études et essais

First Prize | Premier Prix: Blast / Counterblast 

This book uses design well to present the information – an examination of the 
way intellectuals interact. The secondary colour and highlights add excitement 
for the reader and demonstrate that everything has been considered and 
addressed.

Ce livre fait bon usage du design pour présenter l’information : un examen 
des rapports entre intellectuels. La couleur secondaire et le surlignage ajoutent 
au ravissement du lecteur et leur usage indique que tous les aspects ont été 
considérés et réglés.

Second Prize | Deuxième Prix: King: William Lyon Mackenzie King: a Life Guided 
by the Hand of Destiny

The design of this biography of Mackenzie King is very appropriate for its period 
and flows well. The cover – under its quite different jacket – is subtle and lovely. 
The chapter openers are tasteful and beautiful; there is a well-designed table of 
contents.

Le design de cette biographie de Mackenzie King est harmonieux et convient 
bien à l’époque. La couverture, sous une jaquette bien distincte, est subtile et 
ravissante. Les têtes de chapitre sont belles et de bon goût. La table des matières 
est bien conçue.

Third Prize | Troisième Prix: Sasquatch at Home: Traditional Protocols & 
Modern Storytelling 

This book is an intimate look by Eden Robinson into the intricacies of family, 
culture, and place. The designer uses a rare ragged right setting of a good, strong 
text face. The use of white as a third colour on the chapter openings is clever.

Ce livre est le regard intime qu’Eden Robinson jette sur les complexités que 
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présentent les relations familiales, la culture et la géographie. Le graphiste a 
choisi un alignement à droite inhabituel et une forte police de caractères. L’usage 
du blanc, comme troisième couleur dans les têtes de chapitre, est astucieux.

Honourable Mention | Mention honorable: The Shell of the Tortoise: Four Essays 
& an Assemblage

With its careful typesetting and high quality design and production, this 
investigation into the relationship between poetry and wilderness exemplifies the 
finer points and high aims of Gaspereau Press.

Grâce à la composition soignée et l’excellente qualité du design et de l’exécution, 
cette investigation de la relation entre la poésie et les espaces naturels est un 
exemple des aspirations les plus élevées de Gaspereau Press et des aspects les plus 
fins de sa production.

Prose Non-fiction Illustrated | Études et essais illustrés

First Prize | Premier Prix: Selling Canada: Three Propaganda Campaigns That 
Shaped the Nation

With its finely organized information and concise contents page, rhythm, and 
easiness around the well-integrated images, this beautifully illustrated work 
draws the reader in.

Cette œuvre, magnifiquement illustrée, engage le lecteur par son organisation 
minutieuse de l’information, sa table des matières concise, son rythme et ses 
images bien intégrées.

Second Prize | Deuxième Prix: Undesirables: White Canada and the Komagata 
Maru

This history of the Komagata Maru is packed with illustrations of the ship, and 
its passengers, that are well integrated with the text. The book is beautiful.

Ce livre sur l’histoire du Komagata Maru est rempli d’illustrations du navire et de 
ses passagers, toutes bien intégrées au texte. Le livre est superbe.

Third Prize | Troisième Prix: Prairie: a Natural History

All of the diagrams, maps, and the scaling of the photographs of the wide prairies 
are very well done. The wide margins allow for excellent marginalia.

Tous les schémas, les cartes et l’échelle des photographies des vastes Prairies 
canadiennes sont très bien réalisés. Les marges généreuses ont permis l’inclusion 
d’excellentes notes marginales.

Honourable Mention | Mention honorable: Vancouver Anthology

This illustrated collection of essays documenting a range of Vancouver cultural 
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practices is understated, yet the tone works well for the subject matter.

Cette collection d’essais illustrés, qui documentent un éventail des pratiques 
culturelles de Vancouver, reste sobre tout en s’harmonisant bien avec le sujet.

Reference | Ouvrages de référence

First Prize | Premier Prix: Hoopla: the Art of Unexpected Embroidery 

Hoopla showcases those who take the craft of embroidery where it’s never gone 
before. The cover is fun and appropriate and the embroidered chapter covers are 
clever. Although the book is orderly, it isn’t forced into a grid. It contains good 
referencing charts and a great thumbable index.

Hoopla met en valeur ceux qui poussent l’art de la broderie au-delà de ses limites. 
La couverture est amusante et seyante et les couvertures de chapitre brodées sont 
astucieuses. Bien que le livre soit ordonné, il n’est pas contraint par des grilles 
de mise en page. Il contient de bons tableaux de références et un excellent index 
facile à feuilleter.

Second Prize | Deuxième Prix: The Learn to Speak Series

The two books in this series, about music and dance, teach older children the 
basics of a broad artistic medium. They do so with great visual language and a 
good colour palette with no hint of process colours. These books have a lively 
vernacular feel; kudos for using illustration to its fullest.

Les deux livres de cette série sur la musique et la danse apprennent les bases 
d’un vaste champ artistique aux enfants plus âgés. Ils achèvent leur objectif en 
adoptant un merveilleux langage visuel et une bonne palette de couleurs sans un 
soupçon de tramage. Ces livres ont un aspect vivant et familier. Les membres du 
jury ont loué l’usage sans réserve des illustrations. 

Third Prize | Troisième Prix: Republic of Doyle: the Definitive Guide to Doyle: 
Seasons One & Two

Republic of Doyle is a compendium to the first two seasons of the CBC TV series. 
A lot of thought went into making it look as the fans would want; much effort, 
and layers, in each spread, and a consistent look to the fanbook style. 

Republic of Doyle est un abrégé des deux premières saisons de la série de 
télévision de la CBC. Ce livre est le fruit de sérieuses réflexions qui ont abouti à 
produire l’apparence désirée par ses fans, c’est-à-dire, beaucoup de couches dans 
chaque double page et le look constant du fanbook. 
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INTERNATIONAL VENUES | EXPOSITIONS INTERNATIONALES

Canadian Embassy | L’ambassade du Canada (E. H. Norman Library | 
Bibliothèque E. H Norman) 
Tokyo (Japan | Japon)
July 2012 | Juillet 2012

Schönste Bücher aus aller Welt | The Best Book Design From All Over The 
World | Les plus beaux livres du monde entier 
International Exhibit | Exposition internationale

Frankfurt Book Fair | Foire du livre de Francfort
Frankfurt am Main (Germany) | Francfort-sur-le-Main (Allemagne)
October 10 to 14, 2012 | Du 10 au 14 octobre 2012

Leipzig Book Fair | Foire du livre de Leipzig
Leipzig (Germany | Allemagne)
March 14 to 17, 2013 | Du 14 au 17 mars 2013

CANADIAN VENUES | EXPOSITIONS AU CANADA

Queen Elizabeth II Library | Bibliothèque Reine Elisabeth II
Memorial University | Université Memorial 
St. John’s (Newfoundland | Terre-Neuve)
September 2012 | Septembre 2012

Harriet Irving Library | Bibliothèque Harriet Irving
University of New Brunswick | Université du Nouveau-Brunswick
Fredericton (New Brunswick | Nouveau-Brunswick)
May and June 2012 | Mai et juin 2012 

Vaughan Memorial Library | Bibliothèque Vaughan Memorial 
Acadia University | Université Acadia
Wolfville (Nova Scotia | Nouvelle-Écosse) 
May 11 - 24, 2012 | Du 11 au 24 mai 2012

Anna Leonowens Gallery
Nova Scotia College of Art and Design | Collège d’art et de design de la 
Nouvelle-Écosse
Halifax (Nova Scotia | Nouvelle-Écosse)
June 11 to 23, 2012 | Du 11 au 23 juin 2012 

National Gallery of Canada | Musée des beaux-arts du Canada
Ottawa (Ontario)
January 2 - 4 & 9 - 11, 2013 | Du 2 au 4 et du 9 au 11 janvier 2013
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The Arts and Letters Club of Toronto
Alcuin Society Awards Ceremony | Cérémonie de remise des prix de 
la Société Alcuin
Toronto (Ontario)
October 1, 2012 | Le 1er octobre 2012

Ryerson University | Université Ryerson
Toronto (Ontario)
October 11, 2012 | Le 11 octobre 2012

Muskoka in Canada | Muskoka au Canada
Port Carling (Ontario)
Summer 2012 | Été 2012 

Elizabeth Dafoe Library | Bibliothèque Elizabeth Dafoe
University of Manitoba | Université du Manitoba
Winnipeg (Manitoba)
October 2012 | Octobre 2012

Murray Library | Biblothèque Murray
University of Saskatchewan | Université de la Saskatchewan
Saskatoon (Saskatchewan)
November 2012 | Novembre 2012

Fine Arts Building Gallery
Department of Art and Design | Département d’art et de design
University of Alberta | Université de l’Alberta
Edmonton (Alberta)
January 22 to February 16, 2013 | Du 22 janvier au 16 février 2013

W.A.C. Bennett Library | Biblothèque W.A.C. Bennett
Simon Fraser University | Université Simon Fraser
Burnaby (British Columbia | Colombie-Britannique)
July - August 2012 | Juillet - Août 2012

Vancouver Public Library | Bibliothèque municipale de Vancouver
Alcuin Society Awards Ceremony | Cérémonie de remise des prix de 
la Société Alcuin
Vancouver (British Columbia | Colombie-Britannique)
October 18, 2012 | Le 18 octobre 2012
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Irving K. Barber Learning Centre 
Rare Books and Special Collections | Livres rares et collections spéciales
University of British Columbia | Université de la Colombie-Britannique
Vancouver (British Columbia | Colombie-Britannique)
June 2012 | Juin 2012

The University Golf Club
University of British Columbia | Université de la Colombie-Britannique
Alcuin Society Annual General Meeting | Assemblée générale annuelle de la 
Société Alcuin
Vancouver (British Columbia | Colombie-Britannique)
June 19, 2012 | Le 19 juin 2012

McPherson Library | Bibliothèque McPherson
University of Victoria | Université de Victoria
Victoria (British Columbia | Colombie-Britannique)
October 31 - November 30, 2012 | Du 31 octobre au 30 novembre 2012
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The Book Design Committee would like to thank the following for their  
contributions over the last year:

Les membres du Comité de la conception graphique du livre tiennent à remercier 
les personnes suivantes de leur contribution de cette année:

The Catalogue| Le catalogue:

Markus Fahrner, design & photography | conception graphique et photographie

Leah Gordon & Shelley Gruendler, text | texte

Jacqui Kempton & Linda Campbell (Still Creek Press)

Sabine Mabardi, translation| traduction

Jason Vanderhill, photography | photographie

Rod McDonald for graciously allowing the use of his fonts for the catalogue. 

Rod McDonald nous a gracieusement autorisé à employer ses polices de  
caractères dans ce catalogue.
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The Exhibitors | Les expositions

Blair Brennan & Sue Colberg (University of Alberta | L’université de l’Alberta)

Melanie Colosimo (Anna Leonowens Gallery)

Gayle Dempsey & Gary Froude (Arts in Muskoka)

Lyle Ford (University of Manitoba | L’université du Manitoba)

Jonathan Franklin (National Gallery of Canada | Musée des beaux-arts du 
Canada)

Kate Hodgson (University of Saskatchewan | L’université de la Saskatchewan)

Patricia Auld Johnson (University of New Brunswick Libraries | Les  
bibliothèques de l’université du Nouveau-Brunswick)

Diane Kruger & Chester Gryski (Arts & Letters Club of Toronto)

Wendie McHenry & Susan Henderson (University of Victoria Libraries | Les  
bibliothèques de l’université de Victoria)

Jennifer Richard (Acadia University | L’université Acadia)

Ralph Stanton (University of British Columbia | L’université de la Colombie-
Britannique)

Eric Swanick (Simon Fraser University | L’université Simon Fraser)

Meg Taylor (Ryerson University | L’université Ryerson)

Misako Terauchi (E.H. Norman Library | La bibliothèque E.H. Norman)

Patrick Warner (Memorial University | L’université Memorial)

and | et

Peter Cocking 

Jim Curran

Roberto Dosil (Canadian Centre for Studies in Publishing Press)

Linda Gustafson 

Martin Jackson, calligrapher | calligraphe

Kirsten Masse (Canadian Centre for Studies in Publishing)

John Maxwell (Simon Fraser University | L’université Simon Fraser) 
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The catalogue has been published by the Alcuin Society in the interest of book 
design and publishing in Canada.

Le catalogue est publié par la Société Alcuin dans le but de promouvoir la  
conception graphique et la publication au Canada.

The text was set in beta versions of Goluska and Classic Grotesque created by 
Rod McDonald.

Le texte est composé avec la version bêta des polices de caractères Goluska et 
Classic Grotesque créées par Rod McDonald.

Printed by Still Creek Press on Titan Dull 100 lb Text and Titan Dull 100 lb 
Cover. 10% PCW Recycled.

Imprimé sur les presses de l’imprimerie Still Creek Press sur les papiers Titan 
Dull 100 lb text et Titan Dull 100 lb cover. Papier recyclé contenant un minimum 
de 10 % de fibres post-consommation. 

A CIP catalogue record for this periodical is available from Library and Archives 
Canada.

Pour obtenir les données CIP de cette publication, s’adresser à Bibliothèques et 
archives Canada.

ISSN: 1713–0573



Ph
ot

o:
 Jo

sh
ua

 B
er

so
n

68 The Alcuin Society

Dr. Yosef Wosk and the Wosk family have generously assisted the Alcuin 
Society to expand the importance of the Alcuin awards for book design. With 
their financial help we have been able to improve the awards catalogue, bring 
judges from outside British Columbia, exhibit the awarded books throughout 
Canada and Europe, and make other enhancements to the programme. As 
well as helping us financially over a decade, Dr. Wosk has, with enthusiasm, 
wisdom, and specific advice, helped us to increase the awards from the relatively 
modest undertaking they once were to the internationally recognized national 
competition they are today. We are grateful to Dr. Wosk and his family for their 
continued support.

Yosef Wosk et sa famille nous ont beaucoup aidés à accroître l’importance du 
concours Alcuin pour la conception graphique du livre. Leur générosité nous a 
permis d’améliorer le catalogue des ouvrages primés, de faire venir des membres 
du jury de l’extérieur de la Colombie-Britannique, d’exposer les livres gagnants 
dans tout le Canada et en Europe et de continuer à développer notre programme. 
Il y a une dizaine d’années que Monsieur Wosk nous soutient financièrement. 
De plus, il a contribué à l’expansion de notre entreprise par son enthousiasme, 
sa sagesse et ses conseils clairs et précis. Le concours de la Société Alcuin, dont 
la portée était au départ assez modeste, est aujourd’hui reconnu sur le plan 
national et international grâce à lui. Nous sommes reconnaissants à Monsieur 
Wosk et à sa famille de leur appui continu.
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The Alcuin Society was formed in Vancouver in 1965. It was the idea of its 
founder, Geoffrey Spencer, and other founding members were Basil Stuart-
Stubbs, C.M., Bill Duthie, Sam Black, Bill McConnell, Dale Smith and Sam 
Fogel. The initial aim of the Society was to promote a wider appreciation of fine 
books among book lovers around the world. It is the only non profit organization 
in Canada dedicated to the entire range of interests related to books and reading. 
Through Amphora, the Society’s quarterly journal, topics covered include 
authorship, publishing, book design and production, the history of the book, 
libraries, ephemera, bookselling, book buying and collecting and the book 
arts of typography, type design, printing, binding, papermaking, marbling, 
calligraphy and illustration. 

The name “Alcuin” honours the memory of Alcuin of York (c. 735 to 804 
A.D.), Abbot of St. Martin at Tours, a man who cared deeply about books and 
literacy. As Charlemagne’s “Minister of Culture”, and a respected teacher, 
Alcuin encouraged the study and preservation of ancient texts, and helped 
establish numerous schools and libraries and contributed to the development of 
the lowercase alphabet. 

To further its aims, the Alcuin Society engages in a wide range of educational 
activities – lectures, workshops, exhibitions, field visits, many in collaboration 
with educational institutions such as the Canadian Centre for Studies in 
Publishing at Simon Fraser University, University of British Columbia, the 
Emily Carr University of Art + Design and the University of Victoria. The Alcuin 
Society Annual Awards for Excellence in Book Design in Canada is the only 
national competition of its kind that recognizes and celebrates the art of book 
design in Canada. Winners of this award represent Canada at the international 
exhibits and competition at the Frankfurt and Leipzig Book Fairs held annually 
in Germany. The Society offers the Robert R. Reid Award and Medal to 
recognise lifetime achievement in, or extraordinary contributions to the Book 
Arts in Canada.

The A
lcuin Society 
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La Société Alcuin a été formée à Vancouver en 1965. Au départ, l’idée a 
été conçue par Geoffrey Spencer, qui, avec Basil Stuart-Stubbs (C.M.), Bill 
Duthie, Sam Black, Bill McConnell, Dale Smith et Sam Fogel, a été un des 
membres fondateurs de la Société. Le but initial de la Société était de favoriser 
l’appréciation du livre de qualité parmi les bibliophiles du monde entier. C’est 
le seul organisme à but non lucratif au Canada, qui soit dédié à tout ce qui 
touche le livre et la lecture. Amphora, la revue trimestrielle de la Société, offre 
à ses lecteurs des articles divers sur la profession d’auteur, la publication, la 
conception et la production graphiques, l’histoire du livre et de l’imprimé, 
les bibliothèques, l’éphémère, la vente, l’achat et la collection des livres, la 
typographie, le design de caractères typographiques, l’impression, la reliure, la 
fabrication et la marbrure du papier, la calligraphie et l’illustration.

Le nom « Alcuin » fait honneur à la mémoire de Alcuin d’York (vers 735 
à 804 apr. J. C.), abbé de Saint-Martin de Tours, un homme qui s’intéressait 
profondément à la diffusion des livres et reconnaissait l’importance de savoir 
lire. Comme « ministre de la culture » de Charlemagne et professeur respecté, 
Alcuin a favorisé l’étude et la préservation des textes anciens, a rendu possible 
l’établissement de nombreuses écoles et bibliothèques dans le royaume et a 
contribué au développement des lettres minuscules de l’alphabet.

Pour promouvoir ses objectifs, la Société entreprend un nombre considérable 
de projets pédagogiques, tels que des conférences, des ateliers, des expositions, 
des concours, dont plusieurs en collaboration avec le Canadian Centre for 
Studies in Publishing de l’université Simon Fraser, l’université de la Colombie-
Britannique, l’université d’art et de design Emily Carr et l’université de Victoria. 
Le concours annuel des prix pour l’excellence de la conception graphique 
au Canada de la Société Alcuin est le seul concours national de son genre 
qui reconnaisse et fasse honneur à la conception graphique au Canada. Les 
lauréats de ce concours représentent le pays lors des expositions et concours 
internationaux à la foire annuelle du livre à Francfort et à Leipzig. La Société 
décerne le Prix et la Médaille Robert R. Reid qui récompense l’ensemble des 
réalisations ou les contributions remarquables d’un individu dans le monde du 
livre au Canada.
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The coat of arms of the Alcuin Society designed 
by former Chief Herald of Canada Robert Watt.

Les armoiries de la Société Alcuin créées par 
l’ancien Héraut d’armes du Canada, Robert Watt.
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Graphic Design
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